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the women who acted with Garrick. Macklin, by his
revival of Shylock as a tragic character, Henderson by
his impersonation of Falstaff, and John Palmer in
secondary characters, as lago, Mercutio, Touchstone,
and Sir Toby, were his contemporaries most famous
in their day.

Garock's place at the head of the English stage was
taken by John Philip Kemble (1757-18&3), an actor
of great dignity of presence and manner, who won
general admiration in the great tragic parts, especially
those offering opportunities for declamation. His
sister, Mrs. Sarah Siddons, was doubtless the greatest
of English actresses; her Lady Macbeth, Queen Kather-
ine, and Constance overwhelmed her audiences by
their majesty and passion. Kemble's reputation was
surpassed by Edmund Kean, whose appearance as
Shylock in 1819, at Drury Lane, was the first of a
series of great successes in most of the tragic parts,
including Hamlet, Lear, Othello, and Richard HL In
contrast to Kemble's declamation, Kean's acting was
vehement and passionate. Coleridge declared that to
see him was "reading Shakespeare by flashes of light-
ning." Readers of the dramatic criticism of Hasditt
and Lamb will recall tributes to Kean and to other
favorite actors, especially perhaps their praise of Mrs*
Jordan's Viola and Rosalind. Macready for forty years
maintained the great traditions of English acting, and
during his managements of Drury Lane sought to re-
tain for Shakespeare's plays their preeminence on the